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ward off the sheepskin, turned, and made two profound
bows, one from the right and one from the left, toward
the spot he had quitted. This was to invite the spiritual
presence of Jelal-ed-Din, founder of the order.

He then returned to stand on the sheepskin, while the
Dervishes arose, one at a time, and with a space of some
five feet between them, began a slow circling march round
the dance-floor. Passing before the sheik, each Dervish
bowed to him, and then turned to bow to the Dervish
who followed in the procession. They circled the floor
three times.

The tempo of the music changed to a weird rhythm I
could not follow, while the reed-flute began a soaring
melody. The march ceased. The Sema Zan divested the
Dervishes, one by one, of their long black cloaks, revealing
the voluminous tesjeri [skirts] which dropped to their
bare ankles. These skirts were tight-fitting at the waists
and wound tighter still with girdles, above which they
wore short-waisted jackets of various dark colors, with
long, tight sleeves.

The Dervish whose robe had first been discarded came
and stood before the sheik, with his right great toe crossed
over his left, and with arms still folded. He made a pro-
found obeisance and kissed the sheik's hand. The sheik
then touched his own lips to the Dervish's hat. The music
had again changed. The flute still sustained a singing
melody, backed by the sweeping harmonies of the many-
stringed zither; but the drum began a steady, unaccented
tomtom beat, in one-one tempo.

And now the single Dervish began slowly the zikr^ or
turning. He drooped his head on his left shoulder,
closed his eyes, and balancing on the left heel as an axis.